& 1 () BRI A AR X

AT

The Mirror of Life: Tao and Jing-jieh aesthetics of the performance way in Legend Lin

Dance Theatre’s Miroirs de Vie
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Summary
The performance way of Legend Lin Dance Theatre’s Miroirs de Vie (2006) is
famous for its marvelous manifest of Legend Lin’s aesthetics of emptiness and
slowness (472 3_2). What is the relationship between this performance way of
Legend Lin Dance Theatre and the Chinese traditional vision of body and cosmos,
and how it functions to evoke the transcendental horizon of theatre? It is a question
about the construction of the philosophy of the Legend Lin Dance Theatre’s Miroirs
de Vie. Through the perspective of the Taoist and Buddhist threefold
meditation This article exposits the vision of body and the Jing-jieh aesthetics
(Lpd =) that is implied in the performance way of Legend Lin Dance Theatre’s
Miroirs de Vie. This article also compare Legend Lin Dance Theatre’s performance
way with Gao Xinjian’s (E;J i [fit) painting and Eugenio Barba’s third theatre.
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Stanislavski made the most important methodological contribution to this path of
scenic spontaneity, or “inculturation technique”, It consists of a mental process
which “enlivens” the actor’s incultured naturalness. ...... This 1s also the objective of
Brecht’s alienation technique or social gesture. Here during the work process, the
actor models natural and daily behaviour into extra-daily scenic behaviour with
built-in social evidence or subtexts.”
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** Theatre: Solitude. Crafi. Revolt 35 €3 The concept of Third Theatre was founded on two ideas:
refusal and search for a personal meanlng Eugenio Barba £L1¢-1976 = ﬁ’lﬁj‘#au Third Theatre
FIE e EIPEE: Today > it is clear to me that the essential character of the Thlrd Theatre is the autonomous



? B [fkpp[dm@jﬁ’ A%Eﬁjﬁu 1R *F' SR ‘Fur%ﬂiij,[fkjpﬁjfb .
[y~"pr ?p*—? } '] %] Eugenio Barba I@FJ%EJ;‘I RO =
ﬁ > Eugenio Barba [ﬁ Ry D= A

Like 1slands without contact between themselves, young people 1n Europe, North and
South America, Australia and Asia gather in form theatre groups, determined to
survive. But these groups can only survive on one of two conditions either by
entering the circle of established theatre, accepting the laws of supply and
demand...... or by succeeding though continuous work to find their own space,
seeking what for them 1s essential and trying to oblige others to respect this diversity.
Perhaps 1t 15 here, 1n this Third Theatre, that, beyond the a posteriort motivations, one
can see what constitutes the living matter of the theatre, a remote meaning which
attracts new energies to it and which, in spite of everything, keeps it alive in our
society.
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