Chapter 5

EnglishiWWords and Sentences



IThe strong ferm and the weak form

1. The ferm inwhich a wordl s preneunced when It IS considered
N Iselation Isi called its citation form. At least ene syllable Is
fiully stressed and hasine reduction of tihie vewel gquality.

2. There'is a strong fermi, Which occurs when the wordlis
Siressed, as In Sentences such as “l want moeney and

NappINEss, Not Momney. or happiness.” Thene is alse a weak
fiorm,, Whichr eceurs When the werd IS in an Unstressed position.

Word Strong Form Weak Form Example of a Weak Form

=

el &) acup[o'kap]

end ° and, nd, on, n you and me [ ju: on 'mi: |
2z oz as good as [ oz 'gud oz ]
et ot at home [ at 'houm ]

kan, ky) | can go [ a1 kr 'gou ]

hoz, 92, Z, he's left [ hiz left ]

i, hi, 1 will he go? [ wil 1'gou |

most, mas, ms | must sell [ a1 ms 'sel ]

Ju did she go? [ 'did [t 'gou ]

Oot he said that it did [ hr 'sed ot 1t 'did ]
tu, to to Mexico [ to 'meksikou ]

wad, ad, d it would do [ 'tt ad 'du: ]




When to use weak forms

1. “linat” represents a demonstrative: promeun in. a
phrase such as “that ey and the man,™ UL It
[Epresents a relative proneuniin “he said that men
Were better= @nly the relatverpreneun nas aweak
fierm. The demonstrative “that* IS always prenounced
[ #]. Similarly, when *has” indicates the periect
form, It may be [z], as In “she'sigoene,” BUL It IS [55 * dt]
o) [* 35| When it Indicates, pessession, as In “she has
nice eyes:’

2. \WWeak fierms and assimilations are cemmoen in the
SPEECN| Of eVery sort of speaker Inibotn Britain and
America. FEoreigners wiho make InSulficient Use of
them sound stilted.



Assimilation

1 Pregressive assimilation

loek I0GKS
love loVEes
like ikead
[0)V/2] loved

2, Regressiverassimilation
INPUL nave o

3, complete assimilation
clupbeard

4. Coalescent assimilation
this year; weuld you...; Set you up



When fricatives are fielleweal oy /|

o

93 92 3 Examples
tais yean
IS/ o :
miss you
IHEW. IS yeUIr day/?
z/ € / /
IHe loves you.
RNEXL year
/il last yean
[tl or /ts/ /96 / Who set you up?
Tihat's, yeur prokien.
Did yeu de)that?
/%Zc;r /oG | What would you do?

My dad’s yeur partner.




Stress

1. The most reliable thing fier a listener to; detect IS that
a stressed syllanleirequently, has arllenaer vewel thian
tat same vewelwoeula e it Were UnRstressed.

2. Striess can always be defined niterms ofi Sometning a
Speaker does In Gne pali of an uiterance: relative te
aneRer.

3. A stressed syllable Is eften, but net always, leuder
than an unstressead syllable:

4, A stressed syllanle Is usually, hut net always, ona
nIgher pitch.



Stress: example 1

'John or 'Mary should 'go.
I think 'John '‘and 'Mary should 'go.

an 'insult, to in'sult
an 'overflow, to over'flow
an 'increase, to in'crease

a 'walkout, to 'walk 'out
a 'put-on, to 'put 'on
a 'pushover, to 'push 'over

a 'hot dog,
a 'hot 'dog

I'll de'fer to your opinion
I'll 'differ from your opinion




Stress: example 2

diplomat diplomacy diplomatic

photograph photography photographic
monotone monotony monotonic




Listen andisee Iff youlcan findl “stressed” vewel

oy 1. That's what | theught.
& 2. So what didlyeul dream?
3. | theught it was good.
4. He’s |azy and crazy and stupiat

A H: 5. liFhercan then there’s ne argument about It.



Tlap out the beat

1. The best way to decide whether a syllable Is stressed|Is 1oty to
tap eut the:lheat as awerd IS said. This Is because it Is always
EasIer 10 produce GRe Increase N muscular activity/—a2 ap—
exactly I time With: an existing Increase. In activity. \WWhen'as
lISIERErS We PErcelve the Siresses) that other people are making,
We: are prehably puiting together allithe cues avaianle n a
particular Utterance Inl erder to deduce the motoer activity (the
anticulations) weswould/ USe to produce those: same Striesses. It
SEEms as If listeners sometimes perceive an Utterance. by
reference to their ewn meter actvities. WWhen we: listen 1o
SPEECH, Wermay/. e considerng; 1 semeway, What Weweuld
Nave e dei N erderto make similar seunds.

2. Example: Tap out the heat
Inra dialegue

i
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Tap out the beat

P -
h T,

1.29172

1.29686

1.29326

1.34813

Time (s)
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The functions of stress

1. A stress can be used simply toigive speciallemphnasis
erawerd (new iniermaien) o o cenirast one Woerd
Withr anoether.

Example:
Az John er ‘Mary sheuld ‘go
B: i think "John and ‘Mary:sheuld ‘go.

2. Anether major function: efi stress in Englishi IS te
Indicate: the syntactic relatienships hetween Werds o
parts of Werds. Eorinstance, there are noun-vero
OpPpPeSItIeNs, SUch as “an Insult;, te Insult; there are a
compound as a noeun, e.g., “a hot deg” (a fermn of
60ad), and anadjective followed By a neun, as/in the
phrase “a et dog™ (an everneated animal):

(b



IThe degree of stress

1.

3.

Inrsome lenger Werds, It mIght Seem as i there: Is;mere: than ene
degree of stress. For example, say: the werd “psycho-lingistics* and
thy 1o tap; on the stressed! syllables. You willfindl that yeu can tap on
thefinst and the feurthrsyllakles of “psyche-linguistics.™ Tihe feurth
syllable seems te have a higher degree of stress.

Ty saying a sentence such as ‘e psycholinfguistics ‘Course Was
Jun.“ i yeu tap en each stressed! syllable, you will findi that there Is
no difference between, the first and fieurth syllakles, of
“psychoelinguistics.” IFyourhave a higher degree of stress oni the
iourth syllaklein “psycholinguistics,* this word willflhe given: a
Special'emphasis; as theugh yeu Were contrasting/Seme other
PSychology’ course wWith a psycholinguistics ceurse.

Other examples:

She’s only: thirteen.
Thieen people were killedlast night.
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Reduced vowels and unstressed vowels

TThe words In both coelumns have the stress on the first syllable.
IThe words in the first column might seem te have a second,
weaker, stress on the: last syllable as well, but this Is not soe. ihe
WONdS Infthe first colUmnrdiffe irom) these: In the SECend 13y,
Raving a iulivewel i the final syliakle: Siis VewelNsralways
longer than the reduced vewel=—usually [ *|--Ia the final syillable
off thewerds 1n the second column. TThe result Is that therels a
difference in the raythm of the two) sets of werds. This IS due te a
differencein| the Vewels that ane present; It Is not a differencein
Siress.

Three-syllable words exemplifying the difference between an unreduced vowel in the
final syllable (first column) and a reduced vowel in the final syllable (second column).
‘multiply ‘multiple
'regulate 'regular

'copulate ‘copula
‘circulate ‘circular
‘criticize ‘critical
'minimize 'minimal




Viore examples for the intenation peak

Inithe words efi more than four or moere: syllables; there might e
more than one stressed syllable. However, there s always one
Intenation; peak for those woerds withimany: syllables.

explain, explanation, exploit, exploitation,
postman, bacon, gentleman,

mailman, moron, superman
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Deletion

1. Loss of /h/ sound
ask him
did e
2. Loss of /7%/ sound
tell them
SEmetning
3. Loss of /t/ or /d/ before /> W/
sudaden
SENIENCES
4, LSS 6fia syllanle
family; temperature; camera; potaio; etc.
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The tonic stress

A syllable may be especially prominent because it accompanies
a peak in the mtenaton. We will'say: that syllakles; of this kind
have a tenic stiess. Givenithis, We can note that English
syllables are either stressed or unstressed. liithey: ane stressed,
they: may or may. net e the tonic stress syllables that cany/ the
major pitch; change In the tene greup. I they: are unstressed
ey may or may not have a reduced vowell

FIGURE 5.1 Degrees of prominence of different syllables in a sentence.

syllables

unreduced
vowel

17



Examples:

Intonation Peak
Stress
Segments

TABLE 5.4

tonic accent
stress -
full vowel

T T . s

ex'plain ‘expla'nation ex'ploit ‘exploi'tation
[iksplemn  eksploneifon iksploit eksploiteifon]

The combination of stress, intonation, and vowel reduction in a
number of words.

explain explanation exploit exploitation

18



Sentence stress

1. The stresses, that can eccur 0nWords semetimes
pPeceme moediiiedWhen the Weords are: pali of
sentences. e most frequent moedification Is the
dreppingl of' seme of the Stresses. (cni5.7)

Many's younger hrotherwanted fifty, checolate
pPeanuts.

2. As a generalrule, Englishities to aveld having
Siresses 0o close tegether. VVery often, Stresses on
dliernate words are diepped InfSentences Wiere they
Woeuldiethenyvise COme 106 Rear 6ne anether.

3. TIhe bigl brown ‘bear ate ‘ten white ‘mice.

19



More examples

1. The tendency to avoid having stfesses too Close together may.
cause the stress on a polysyllabic werd te e en ene syllaklein
@ne sentence and on anotier Infanotner Sentence.

2. Consider the word “clarinet” in “He had a ‘clarinet ‘solo” and in
“He ‘plays the clar'net.” The stress is on the first or the third

syllable, depending en the pesition ofi the other stresses) in| the
sentence.

3. Similar shiiits eccur In phrases such as “Vice-president ‘Jones*
Versus “Jones, the vice-president.”

4. Numlbers such as “14, 15, 16" are stressed on the! first syllakle
WhHen| counting, bUt et I phrases such as “She's ‘only sixteen."

20



Tlap on the stressed syllables

Iy tapping onitheindicated syllables, whileyoulread the
RAExt paragraph.

%

‘Stresses in 'English 'tend to re'cur at ‘regular 'intervals of 'time. (' ) It’s
'often 'perfectly 'possible to 'tap on the 'stresses in 'time with a
'metronome. (') The ‘rhythm can 'even be 'said to de'termine the 'length
of the 'pause between 'phrases. ( ' ) An 'extra 'tap can be 'put in the
'silence, ( ') as 'shown by the 'marks with'in the pa'rentheses. (')

She 'wanted a 'pretty 'parrot.

My 'aunt wanted 'ten pretty 'parrots.
The 'unknown 'man

The 'man is un'known.

Speed, speedy, speedily
The 'red 'bird flew 'speedily 'home.

21



What makes Englishi maintain a regular rhythm?

1.

Stresses tend Lo recur at regular intervals. But tihe seund patternn
off Englisihidees not make. this an overrnding necessity, adjusting
the lengthsiof syllalbles se as 1o enfonce cemplete regulanty. The
ntenvalflhetWween stresses; Is aifiected by the numer e syllakles
WItRIRtHE Stiess group;, By the: AUmber and type of Vewels and
censenants wWitiinreach syllakle; and 1By Giher iactiers SUCh as
e vanauens I emphasis that are given iereach Word.

. Examples:

#: She '‘wanted  a ‘pretty ‘Darrof.
: My '%lunt Wanied '%n Pretty 'pﬁarrots.

IHewever, not all sentences are as regular as what we: hiave
Seen. Sayingl that stresses tend to recur at regular intervals does
Nt mean| that there Is) always an equal interval between
stresses In English. It is just that Englishrhas a number of
Precesses that act together to maintain the rhythm. (See p. 116)

22



Intenatienall phrases and the tenic syllakle

Within' theintenatienal phrase, each stressed syllable has a miner
pitchi Increase; but there 1s usually a single syllahle that stands out
Pecause It carries the majer pitch change. A syllable of this kind IS
calledithe tonic syllable: (markea withran ).

N

We

M

(1) We know the new *mavor.

r‘c CTIO .
WI

(2)  We'know the *new ‘mavar.

23



Iihe tonic syllable and the meanings

i hwere tellinglsemeone a numBer ofi facts anout lions, I might say
the sentence (4). Inrdiscussion ofi mammals; sentence (5) tells that
a lien fits, inte this' categery.

(5) A *lion is a'mammal.

24



Yes-no guestions

Typical yes-ne questions

oy

(6)

Will you 'mail me my *money?

Will vou *mail me my 'money?

25



Wh-guestions

Typical wh-guestions

(8) 'When will you 'mail me my *money?

26



TThe expression with coerdinators

Sentence (10)

ry
We I!‘\.ﬂﬁ“" / ’.f /

wemfj\//\

i (10) We knew '‘Anna, 'Lenny, 'Mary, and *Nora.

21



TThe guestions with “or not*

Sentence (11)

oy, you

oy

(11) Will you 'mail me my 'money or *not?

28



i there are more than ene intonationall phrases

Semetimes there are two or mere Intonatienal phrases within an
Utterance. The beginning of a new: intenational phrase may. be
marked, as in (3), by @.

29



The complex sentence

Sentence (9)

When

Jﬁ ouare winning

winning

When you are

‘When you are *winning, | I will run a*way.

30



TThe continuation rise (in the middle of utterances)
Sentence (12-15)

| hear you,
please
continue.

N

Did you say
“yes”?

i (14) Yes? (15) Go on? A 31



The lew pitch as a tenic syllahble

Sentence (16)

(16) Your *mom will marry a'lawyer?

32



Ihe meanings and the contours

Sentence (17-19)

(19)

(17) Laura (statement (18) Laura (addressing (19) Laura (calling
of the name); Laura); from a distance)

33



\Where Is the tenic syllable lecated?

iz

In‘general, new infermation Is more likely to receive a
toniciacecent thanimateralithat nas already Been
mentioned.

. [hetepic of a dialegue.

. Hewever, the tepic ofi a sentence Is/less likely 1o

recelve the tonic accent than the comment that 1s
made onl that tepic.

, Contrasting elements

. Emphasized materials

34



Amelia: different contours reflects different meanings

Tfhese cunves show! different prenunciations of the: name “A'melia.*
(20) Isia simple statement, eqguivalent te “IHerr name: s Amelia.*
(21) Is the question;, equivalent te “Did yeu say Amelia?*

(22) Is the form withi the continuation rse, Which might he' used
Whenraddressing Amelia, indicating that It IS her: turn| te speak.

(23) Is a question expressing surprise, equivalent to “\Was It really:
Amelia'wher did thai?*

(24) Is the form fer a streng| reaction, reprimanding Amelia.

35



ToBl

One system for representing pitchichanges is knoewn as ToBl,
standing for Tene and Break Indices. In this system, target tones
IH*and L* (called Histar and L star) are typically witien en a line
(called artier) albhove the segmental symiols, and put immediately
apeve the stressed syllables. A highrtene; IH*, can e preceded: by,
a closely attached low piteh;, written I + H*, se that the listener
nears a shanply rising pitch. Similarly L * can be follewed by a
closely attachead! high piteh, L * + Hi, se that the listener hears a
SCEOP Upward in pitchr after the: low: pitch at the beginning efi the
stressed syllahle:

36



Tihe pitch accent

There are therefore six possibilities, shown in Takle 5.5, that can
pe regardedias the possible pitch acecents that eccur in English.

TABLE 5.5 The ToBI system for characterizing English intonations. Each intonational
phrase (tone group) must have one item from each of the last three
columns, and may also have additional pitch accents marked on other
stressed syliables, as shown in the first column.The parenthesized accent,
('H*), will be explained at the end of this section.

Optional
Pre-nuclear

Pitch Accents on
Stressed Syliables

H*

L*

L + H*
L* +H
H + IH*
(1H*)

Phrase
Accent

Nuclear
Pitch Accent

H*

L*

L + H*
L* + H
H + IH*
(IH¥)

M
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Using the ToBl system to transcribe “Amelia

(20) A'melia.
Simple statement in response to
“What is her name?”

(21) A'melia?
A question, equivalent to
“Did you say Amelia?”

(22) A'melia—
Addressing Amelia, indicating
that it is her turn to speak.

(23) A'melia!?
A question indicating surprise.

(24) A'melia!!

A strong reaction, reprimanding Amelia.

Tone tier
Segmental tier

Tone tier
Segmental tier

Tone tier
Segmental tier

Tone tier
Segmental tier

Tone tier
Segmental tier

[ H*¥ L-L%]
[omi: 1lito]

[ L* H-H%]
[omi: 1Tito]

E: wE*. . L=H%]
[omir 1110 ]

[L+H* L-H% ]
[emi: 1iro]

[L+H*L-1L% ]
[omi: 1iro ]
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Other examples:

(1) We know the new  TONE TIER H* H* L- L%]
Mayor
Simple statement. SEGMENTAL TIER [ wi: nou &2 nu 'mer |

(6) Will you 'mail me  TONE TIER [ H* L*H- H% ]
my ‘money?
Simple ves/no question. SEGMENTAL TIER [wil ju: meil mi: mai mani

(9) When vou are Break INDEX [ 1 11 41 1 1 4 ]
“winning, I will

run away.

Two clauses with a ‘TONE TIER H*L- H% H* H*LL%]
break index of 4

SEGMENTAL TIER [ wan ju: a: winiry a1 wil ran awer |
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Doewndrift / downstepped highs: 'H*

TThe pitch In mest sentences has a tendency to drift
down. Earlier, when discussing Sstress; we consideread
the sentence “Many's yoeunger Brother wanted iy,
chocelate peanuts,;  Withi stresses on alternate werds,
“Many's,” * brother,™ “fifty,” and “peanuts. i you say.
IS sentence with these stresses, youlwill find that
there Is an H pitch accent on each of the stressed
syllables, but each of these RIgnI pitches! Is;usually a
ittle lewer: than the preceding Aigh pitchs THis
PRERGMENGRIIS KNeWN as dowWnRd L.

[H* TH* 'H* 'H* L-L%]
(25) Mary’s younger brother wanted fifty chocolate peanuts.

[H* H* IH* 'H* L-L%]
(26) Mary’s younger brother wanted fifty chocolate peanuts.

40



Is the ToBl system only geod for English?

Tfhe TeBl systemiis a way: of characterzing Englishiintenation in
tlerms of a limited set of symlols--a set of six poessikle pitch
accentsiincludingla dewnstep mark, twe poessible phrase
accents, twoe possible beundary tenes, and feur pessihle Break
Indices, geing from 1 (close connection) te 4 (a houndary.
Petween Intenaton phrases). It was designed speciiically: fior
English intenations; but, with a few: medifications, it may. he
apprepliate for etherlanguages as well:

41
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